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FIRST TEN STUDIES FOR BANJO. 
Published. l1y Fairbanks & OoltLin ten parts at 10; eacl1 .. 50; complete. 

NO.l. 

All music is written on wltat is called a staff, compus_ed of ffre lines and four spaces o Added lines 

al10Ye and below am used w.lien necessary to express tones higher or lower tlian the .staff. 

The staff~, 
The cleff gives the 

Added lines. - letters fixecf places . 

. me. 
The. first seYen letters 

of the alphabet are used to 
distinguish the names of the 
notes. 

Notes are of different sJia11es to determine tJ1eir length of time. 

•;aeh note has its correspoudiJJg rest or mark of silence. 

half notes. <tnarter uotes. eiglrth uotes. sixtee1ith notes. thfrty_secoud notes. 

TUNING TH}J UAN,TO. 

Tune the 4tJi string to A by use of }•itch pipe" Close 4i_h sfring at 7\~ Fret .for fone of a1 string. 
Close a1 string at 4t!1 }'ret for tone of 2~. string. Close 21 string at a~ F'ret for tone of I~\ string. Close 
p,_t st ring at 51_h F,ret for tone of 5t~1 siring. · 

The llanjo w]1en pro1Jerly tnued produces the following tones on the open strings. 

4t~1 string. 3~ string. 2~ string. 1\t string". 5t_h string. 

pt J w #1_.____~[ '---· _-··-_.___, ~r _---J 
E G R E 

A In tuning from, Pia110 play each note an Octave lol\~r than lfl ii ten. 

TJ1e natural or easiest key iu which to play the lrnnj.o, is the key of A ma-jor, having a sign~ture· of three sharps. 

The scale in A majo1· Jia,ing a signature of three sharps. 

d st . 2. . rrng. l ~t string., ,5i_h string. I ~t string. 

open 2 frei. 4 5 open 2 open 1 open ~ 3 open 7 f \0 

l--f:11~;,,.~·M-H_o __ 2_f_i_11.::,_• _2 __ 4_+---=-o_· __ .2,__~--o-t-----11 '--+--0 ___ 2 __ :~--t---..~.-----t-.~---,flll~'----_,.. __ _ 
~;J;f __ +: ----f:----f:---1-:-+---1 .. :---.._ .... : --t---.:,-: __ ___, ___ .:_-+---rf-:-- -i-:--+:----+----l:---+--t: __ __,_: __ :_----; 
't) °:t -,J- -11- ; ·E F G A 111 ~ 

A B C ~itl1 ih11mb 1s.t finger. 21 tiu~-er, vlayerl ~ii:11 ilnunb. ,.., 

H E 
1lmm1,. 21finger. 

A 



FIRST TEN STUDIES FOR BANJO. 
Published by Fai;bauks & Cole in ten parts at toJ each. 501 complete. 

NO 2. 
There are seYeral kinds of time. The first we 'use is co1nn101dime, _expressed thus: 

or by l'ig.J i--- ....... § .......... · ~l"!'--#--,=-1------1 aud 

· Tlie note E,in tlie upper space is to he plnyed on tlie fifth string unless otherwise marked. 

Simple clwrds iu A major. 
Count I 2 3 4 1 2 3 4 J 2 3 4 I 2 3 4 1 2 3 4 1 2 3 4 J 2 3 4 J 2 3 4 

,~, 4J r ! 1 w J r i I Jr r ~ u Jr ; 1 Pd I w r r * t; w r j 14 w J J• 
Count J & 2 & 3 & 4 & l & 2 & 3 & 4 & J & 2 & 3 & 4 & J & 2 & a & 4 & 

,., Ji J i J i n 1 ¥ * B J * * * ,~ ---n ; ; , J j ~ j g ; ; ; 
J .& 2 & 3 & 4 & I & 2 & 3 & 4 & J & 2 &· 3 & 4 & J & 2 & 3 4 

,1JnijfiiJJdJJ;iJ13JnJJ~J1fJiJJ , 11 
nots are placed at tlie double bar when the passage is to ~e repeatetl. _ ,, ,,_ 

The slur, thus ,-,,is used in banjo music to indicate a moYement of tl1e left hand called the snap. 

"UNJ)EJl THE WIRJt POLKA. 
Count 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 

,~ j J J 3 I J j jJ Q I f J JJ1JJ]]Q,1 

l & 2 & J ,& 2 & J 

/'Ii t r r r c r1 1 J J l J fl I p 
& 2 & J & 2& 

cJ t§J J 1 I ft j :II 
l & 2 & J & 2 & J & 2 & J & 2 & 

~ j ] J Ij IJjJ1fl 
l & 2 & J & 2 J & 2& 

fl 
,..,, 
J ~y .i J j I J1 

P. & ·C. 24 -H. 
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FIRST TEN STUDIES FOR BANJO. 
Published by Fairbanks &Cole in ten parts at 10 ¢ each. 50 ¢ complete. 

N'.? 3. 

When a piece begins with a broken part of a measure, the notes are a part of the last measure in the 
passage and are counted as such. Pine means"the end." D. 0. is an abbreviation of IJa Capo which means 

"to repeat from beginning" to Pi'ne. 

COTTON SEED. 

Start notes .. 
4 & 1 2 3 4 1 ,2 3 4 & 1 2 & ,'J 4 1 2 3 4 1 2 & 3 4 1 2 /J 4 

'###i cr1J nJ1J rFUIJ oJH 1J rrr lretJ r IH rJ I 
11st Ending. 112d Ending. I # 1 2 .1 & 4 & 1 &_ . 2 & .1 1 & 2 & a 4 , 1 & 2 & _a 4 1 & 2 & a 4 1 2 .'J 1 & 

' ## J r fr r pV VJ J =II car J J lip?! E i I a Err r I r F r a I 
Pine. ! 1st Ending. ! i2d Ending. 

1&.2&.'J 4 1&2& 34& 12 ,'14& 1&2&8 4& 1 284 1 2 3 

JJ. C. to Fine. 

Simple Triple time is expressed by the figures !, f and ~. . 

Three notes tied with a fig. 3 above or below are played in the time of hvo notes of the same denomina­

.tion and are counted as one of the denomination lowe.ri 

FREDDIE'S WALTZ. 

Count 1 .2 :J 1 2 /J 1· 2 3 1 .f 2 & 9 1 2 3, 

rir I ~ JP r I j fr F I £J J3 E I J r tr 
1.&2& .'J 1 &2&8& 1 2 3 1 2 3 1 & 2 & 8 

, •tttt fD n r: 1tr a n I J ij ~ :11 i IP 
Pine. 

r I a a F I 

1 2 a 1 2 a 1 2 a 1 2 a 1 & 2 & a & 1 2 a 



FIRST , TEN STUDIES FOR BANJO. 
Published .by Fairbanks & Cole in ten parts at 10 ¢ each. r;o ¢ _complete .. 

· N2 4. 

Notes may be raised o~ lowered by the use of the following· characters ~ (sharp) and ~ (flat). 

A note so changed is called an accidental. The q (natural) restores or corrects a note that has been 

.sharped or flatted. 
"OUR UM_BERELi.iV' POLKA .. 

Count 1 .& 2 & 1 & 2 & 1 & 2 & 1 & 2 & 

,jff#f J j ttn 1 • J½h Be r I th• o; • 1 ADU H 

Jfff# ;p ltn I JJ#J J qr r I thH 1) lqJ j J 1'} ~ II 
· '-.: Pine. 

Jh# JJ J J t1 '" cr:1 tJ I J l • 2 fn , .q • 1 P ! , 

Jttff# J J = J f1 1 ga; tJ 1 ; J • 2 fj J O , J) a J , 11 
JJ. 0. 

Compound common time is expressed by the figures 1, ~ and 1l­
A dot placed after a note _makes it one half its value longer. 

CLINTON JIG. 

1 2 a 4 5 n 1 2 a 4 5 6 

Irr r FE. IJ J J 
:J 

4 5 6 

o r • J 
-1 1. 

1 2 a 4 5 · o - 1. 2 a 4 5 o 1 . 2 a 4 5 o 1 2 a 4 5 6 1 2 a 45 

,#@#DP r~ 1crtc0r 1IJJ {lJ 1rP c c1, a ;4 =11 

· - Fine; 
I 2. I ",. 

1 2 a 4 5 6 1 2 a 4 5 o 1 2 a 4 5 6 1 2 a 4. !5 o ·1 2 a 4 5 o 

,-ff# fDj@ II= fS1 EU I tcJ JJ 3 1 JV t0 IO] F P I 
I 1. II 2. 

1 2-& a 4 5 o . _ 1 :2~ a 4 15 o 1 2 a 4 5 o 1 2 a 4 5 o 1 2 _s -4-5 

,#ff# r-rrcu 1rrrD)1fJ1 osr/JJJ HfJJj 11 
_JJ. o. 



FIRST , TEN STUDIES FOR BANJO. 
Published by Fairbanks & Cole in ten parts at 10 ¢ .each 50 ¢ complete.; 

NQ 5 .. 

The Scale in E Ma,jor having a signature of four sharps. 

3d Str. 2d Str. 1st Str. 5th Str. 1st Str. 2d Str. .3d Str. 4th Str. 3d Str. 

open 2 fret open i open 2 4 open open 4 2 open i open 2 open 6 4 2 4 6 open 

~ ,W, ~ 
0 2 fin. 0 i 0 2 4 0 0 4 2 0 i 0 2 0 4 2 2 2 4 0 

I I 

JI' - I.I, -
I I I - - - - I I I ' .., • '11. ltlf I I I I - - 191"' I I ,- - - I I I ! I I I 

··"' 'rl I I -' - 19' I I I ·; I I 19' - .... I I I I I I I I 
,, J .... - - I I I I I I I I - - .-1 I I I I I .... 
t) - I I I I - • 4-; ... • -

E F G A B C D E E D C B A G ·- F E D C B C D E 
thumb 1st fin. .2d finger thumb 2d finger. 1st fin. thumb. thumb. thumb 

-

Simple Chords in E major. 

12 3 4 1284 1284 1.2841.284 12 84 1284 1284 

When playing in the key of Ewe sometimes tune the 4th string to B a tone higher than A and an oc­

tave -lower the 1st string. 

In the following piece we take the liberty of counting four counts to the measure, to express the move­

ment of measures 2 and 3. 

HIPPODROME REEL. 
Tune 4th to B. 

Count _4 1 2 8 4 & . 1 & 2 & 8 & · 4 & 1 & 2 & 8 & 4 & f & 2 & a 4 

I 1.- · II 2. I 

1 n I D UJ n I ff ; D n I JJ JJ £P =IIJ n J ; 11 



FIRST TEN STUDIES FOR BANJO~ 
,Published by Fairbanks & Cole in.ten parts at lO ~ each. 50¢ complete . 

. N~ 6. 

Tune 4th to B. FLOSSIE. -POLKA. Arr. by -F.W.WILLOUGHBY. 

l & 2 & 3 & 4 ti Count 4 1 &2 &a &4& 1 2 a 4 

Copyright 1886,lby Fairbanks & Cole. 



FIRST TEN STUDIES FOR BANJO. 
Pt11llislied by l'airbanks & Cole in parts ai lO, each. 501 complete. 

NO. 7. 

l\liat are termed llarre positious(pronounced Bar) are made lly p,acing the first finger across iht: 

fiugerl10ard. The fret/ at 1'"hich tlie fhst fillger is placed determines tl1e number of 1 he J>osiiion. 

Uarre chords iu A )lajor. 

5tlt n r .. , na. 7th Bar . . 
marle with single fingering, 

atb * uot a l,ar. 

llarre chords in }: Major. 

1t!1 Bar. 7t~ Uar. 2~ Bar. 5t]1 Rar. 

~ J 2 34 J 234lJ 2:14 J 234i12 34 J 234!1 234 I 234 

~I!; r flM~zJ!,lar U1if~' l:1Jff1!!i!Jt1JttJ11!tilJJ 
AlH:LPHI MAZOURKA.-

1 2 a 

21 Bar. ~ __ 5t!t ]Jar 

--jfJfj Ir Gitt t rrr1 IijJ.J r11wrr !JW-,LJtffr i 4 
I .,. II 2

• I 
,~cj#i1Hi.VJi~ IF ; :fITT w11:¥~ f!a CU IF ' ~ 

lme. . • 

51~ Uar. 8 ~?: , , 

ff !irf1e1rirrfo/r r 1}Rc,J 13-=•.JJJ Ii ·w * 1Jf U n:'7 
• • •• • 

;}t_hnar. 8* · I J • s*il 2 • . 1 

fl;r j! I i rf f I E f ' I !Fr r I ¥ti j I ft ms I .J ,, :I j i I 
F. & C •. .24;~ n. n. ,~--



FIRST TEN STUDIES FOR BAN,JO. 
Published by Fairbanks & Cole in ten parts at 10 ¢ each. 50 ¢ complete. 

Note:_ The 5th string CE)-is often N'l 8. 
represented by a double stem thus:l CARRIE SCHOTTISCHE. 

Arr. by B.E.SHATTUCK. 

II -2. 



FIRST TEN STUDIES FOR BANJO. 
Published by Fairbanks & Cole in ten parts at to c each. 50 c complete. 

N'l 9. 

THE SUNFLOWER CLOG HORNPIPE. 

Tune 4th to B. BUSKIRK JIG~ 
5 6 1 2 8 4 5· 6 1 2 3 4 5 6 1 2 3 4 l5 6 1 2 3 4 5 _6 

,-j~lff n I dJ L Ee! I -DnffJ i t:n ~ 1 01 ;rs I 
2d Bar. 

4 •i~1 t.fJ Ht I lJJ JJ9 I~· Ea I fiE ffi I tf! EU I ftrJ gfQq 

Fine. 

4*b •fJJ#J) l!Jj-]j I flJJJ I HJDJ I 4))4)) l!JjJ)j I 

'
1

ff~1 fl3 fl O JfH r . fl I lJa fJ1 I l!J qj I JD £J 3 I 

~ •#~. w. j n n 1•FJ11=J] 11n fJ5 1 J0 w n • 1 ;21 F
0

) 
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FIRST. TEN STUDIES FOR BANJO . 
. Published by Fairbanks & Cole in ten parts at 10c ~<tch. 50 c complete. 

N~ 10. 

The following exercises ·are designed for right' hand practice, the first measure of each number is 
marked with correct fingering for right hand and should be followed throughout tlle exercise. 

· ! Thumb x 
. . . 1st fin er . · 

Signs used for right hand 2 d. f' g 
mger .. 

• 3d finger ... 

.A measure marked thus --~ signifies ~ repetition of preceding measure. 

· Exercise on Open Strings. ,n . ~~ ~ . 
N~ 1'. z ~# • e fr · :z:= 1 :1. 1 z 11- 1 1- 1 1- 1 1- 1 1- 1 1- 1 1- 1 :1. 1. 1- 1 1- 1 1- 1 1- 1 J .1 

X • • 

N22.' ### 11 j~ )]Jtt} ftJ ! I j__!j ttP dl) t[81 
X 

t'tt~ ~ ffi~ffi iD if) ffi ffi il ,JJ iii BJ w I 
' 

1
tt# j__9 Jl) )j) Jl} I j__!j J]J 4]) Jjtf I ~· · I 

N2 3. ~ •## 'H I~ n H ~ 4 2 a ~ 4 ,. J ~ 4 @ , I J J • J J J • j J J • J J J • 1 

x· 

' ### (BJmJmR 1f17 RJmJm I Jtff FP Jffl J'" I 
' ### j; n J ; n JJ n p ; J I In J j J .JJ J J n p n I ~. I 
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